Songs and dances from Japan’s ancient past; dance and instrumental music transmitted from
China g in the fifth to ninth centuries—these were brought together by the nobles

of Ja cian court to form the core ()l gagaku that survives to the presentgdegyltural
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classes—togaku from China and komagaku figlh Korea—, and the song forms saibara and roei
of the Heian court. Its performance styles incjillle instrumental music (kangen), accompanied
dance (bugaku), and accompanied song . Its \Wlues include ceremonies at the Imperial court,
as well as religious rites of both Buddhist ter ; and Shinto shrines. The gagaku tradition of
the Music Department of the Board of Cercijil>s of the Imperial Household Agency, Tokyo,
is registered by UNESCO as an ‘Importanjjiilingible Cultural Property’ of Japan. Along
with the imperial court, Buddhist temples also important venues for the performance
of gagaku. The sutras describe the heavenj§ ic of the Buddhist paradises and the use of
music as an element of worship, so Buddh \l in Japan included music from its earliest
period, which coincides with the period ojjjii}luction of music and dance from the Asian
continent. The Heian period (9th to 12th Jj§ ;) saw the development of a complex ritual
form combining Buddhist vocal musjg J ith gagaku music and dance (bugaku),
which gave the worshippers a hint  Buddhist paradises. Another ritual
form using gagaku was the mukae the arrival of Amida and a retinue
of bodhisattvas in order to accom| >ased person to the Pure Land, or
Western Paradise, of Amida. Yet ax 0, in which performance of gagaku
instrumental music and various (g re performed between sections of
extensive narrated texts on the Bugdh§ , Buddhist patriarchs and the like.
These ritual forms are still celebr] cse temples. The strong historical
connections between Shinto and Ldlll that ritual forms employing
bugaku dance were often perfo, st chant arrived in Japan with
Buddhist ritual, and came to be | ﬁ th century. During the Heian and
Kamakura periods (9th to earl R Tendai and Shingon sects came
into contact with gagaku and text, and went on to develop a
theory for their own padess g theoretical explanations
for rhythm and n ' \ st stability to the
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The history of Gagaku dates
back more than 1,000 years, with
instruments and music introduced
from the Korean Peninsula and
mainland China along with the
arrival of Buddhism. In the Heian
period (794-1185), Gagaku became
popular among aristocrats, and the
Tale of Genji (Genji Monogatari)
describes the ensemble music and

dances of the time.
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It is the oldest music in the world, so much so that it

has been called the oldest orchestra in the world.
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Gagaku has been passed down orally from

master to disciple in a method called "kuden" .
Today, it is taught from teacher to student as
in schools, but the method of oral transmission

has not changed.
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